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— ROCK. In their press photos, it
looks like the Beatings are emerg

ing trom the same bleak stream
of art-punk that Slint went swim-
ming in on the cover of Spider-
fand. And sure enough, on their
debut full-length ftaliano, you'll
find a love letter to the dawn of
pre-corporate alternative rock.
Gushing but not overly polished
scream-sung melodies, awk-
wardly phrased rhythms, discon-
certing bleats of paralysis — it's
a frame of rock-reference that
pretty much ends at the Pixies, or at
the very latest at Superchunk’s
Foolish, but since when is that a
bad thing? The release party for
ltaliano is tonight at T.T. the Bear's

February 14, 2002

Boston Globe

The Beatings thrive on bickering

Get wgether a group of opin-
ionated people, coop them up in
an overheated van crammsd with
amplifiers and instruments for
long stretches at a time, and
you're bound 1o gel Arguments —
or at least lively discussions,
(ool thing thak the members of
the Boston-hased Beatings =
which hits the road this sumamer
— are all close [riends.

“This band is llke &

dict, and deliver declamatbons
among themselves (though, as
far as | can tell, no actual beat-
ings are involved). But the comes
mon bond of music keeps the
banter good-natared. Besides,
they ask aloud, why would any-
one want to be in a band with
somehody they dida like?
Thee fact of the matter ia, both
i bands EF, “Fhe," abnd is miw
full-length CD, “lta-

family,” says Erin Dal- L] liano™ (released on the
hez (hazs, wocals), con- The Beatings  group's own Midriff la-
veniently, and perhaps  tonightatThe  hepy, benefit greatly
pecessarily, forgetting u“”"'"[ "":':"’ from the tumult and
how famdlies behave in Bostom. | enEion that make the
close quarters at high pwew theup- Beatings ane of the
temperatures. Then stabralonsge. comm city®s mist edectic (and

again, the Beatinge
agem o actually like
cach other better than some sib-
lings do, and they've known zach
ather almost as long: Eldridge
Rodriguer (vocale, guitar) and
Tony Skalicky (vecals, guitar)
went to grade school together;
Rodriguez attended UMass—
Amherst with Dennis Grabowski
[drums). Grabowski and Rodri-
pues became friends with Dalbss
when they moved to Boston, and
Shealicky fallowe] suft soon after,
The Beatings do joust, coatra-

nolsy) indie-rock ex-
ports, The materlal on
“Italiang," which ranges from
scabrous discord (“How Many
Timses Can You Say Goodbyve To
The Rame Person®) to lovely
melancholia (“MNew Destroyer™],
draws from indie-rock royalty.
Ome can hear lowd echoes of the
Paxies, Sebagoh, Husker D, amd
Gusded By Voices (which makes
sunse: Skalicky once played in
GRY tribute band, Gloomy Base-
ment Vampires).
[ a mowel pwist, the band de-

May 13, 2002

likberately recorded the CDr at
three Boston studios, each time
with members of a different Bos-
ton bamd (Wic Firecracker, Crack-
tarch, Charlesie, respectively) at
the englneering helm, “We want-
ed 0 hawve different sounds on
the album and that was a fairly
obvious way 10 go about that,”
pave Skalicky, Likewise, when it
cami o sequencing the songs,
eiach Beating had a different idea,
savs Grabowski: "It ook a lot of
diplomatie cajoling to get the
first track into the first slot.”
“Itallana” is a jarring, surpris-
ing, ambitious album from an
puwtfit that believes that such
things make good rock 'n' roll
Apparently, others think so too.
The disc's beginning to make a
dent at college radio and is re-
ceiving airplay outside Boston.
Yo fust write what you kemow,
and what vou're influenced by,
and what :H:ru'd like to hear on
the radio," says Rodrigwez. *This
band is a nice, happy eediom be-
tween salislying our pop urges
and our nolse nrges, [T certainly
not pop, it's certainly not noise,
hut it's an amalgamation of those
things.” — JOMATHAN FEREY
E-mut] rosghigeme @anl com.
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P Bealings, The - laBang, CD Ill‘:fi.l!.l.lf'..:. afne af the best CDs Isl,:.l [1F]
review in a while. | heard these guys and girl on Baszon's 89.5 on the
Wiy LD wark ared !'a-.*;m the pasne of the band, T‘u-'l_-l:dl.ng o pay, T hear
this rocking=out song ["Twins') with this repeating paiiar squelching
poise, and [ was mors then Pd.-rthtd. The seng has shat catehiness
sccompanied by an embracing noise, som of like Husker Du or
Superchunk. That song alone has the akilisy 19 make you jus go and
grab your guitar (air or otherwise} and jam along, and it anly gews bet-
ter from there. "Mew Destroyer” & a wruly deprening sang, bu yeu
*Addicied 1o Freaks” brings the rock
hack with a great :msmg-"scu:mmg‘ dust. Musically, The E:ulin!-.
change direstion multiple times. but there's 2 real sense of character to
the music thar keeps welcoming you back. You can call b "penpunk”,
Fou can call "Igfﬁl, indie rock,” hell. call it whaiswer FOU wamt, Jl,;,u_
make sure the word “great” is in there, Iielione s a keeper, (DM)
Midriff Reoords, 348 Eider 5., #2186, Srookiyn, MY 11237

Dana Morse, Punk Planet #51, Sept/Oct 2002
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Beatings - "laliano™ [Midriff Fl:-li:nrdl} 1‘HEB'1E

Baoston's The Bealigs have made a lot of noise in their shor history, Last yaar's “6he” EP kicked out the
jams wilh charming and shaky confidenca, gamering comparisons to The Pixies, Guided by Voices, and
other indie royalty. Italiano” is their first full length, and if it's any Indication of the band's future, | would put
on some sunglasses. The songs ane all over the map in tarms of style, but ranely sownd desivative. “How
Many Times Can You Say Goodbye to the Same Parson?” ends with cever mylhmic conceil, subltly showing
thi Frank Black-esque vocals and koping drums o a snail's pace by song's end. “Mothing” s punk pop at its
best, with bassist Erin Dalbec sounding like a lo-fi Veruca Salt or harder-edged Velocity Gid. "The Art of
Leaving” s the best mostly-instrumental song I've heard in years, simullansously intuifive, bittersweet and
brooding. Thara's really nothing you eould find to complain about on this album, except that thare isn'l mone
of it. The Beatings are like that friend that everyone should hawe, Thisy're funny, smart and parpatually in a
stabte of Kicking youwr ass. Joh

il www thebeatings.com (MP3s available)

John Wenzel, Shredding Paper #13, Sept/Oct 2002

BEATING IT OUT OF BOSTON

thi haalings
finz
{mpdes! Cirarra|

Expecting a punk band and nod gedting ane,
ke, the firsl eong sfarts out with a wary
mallcw Intra and Mickhssl Stipe-vocals that
aapiade into A noisy rock sang that aesms
morg tied 1o ke “glternative” of the sarly B
than arything that would go with the word
‘beatings.’ The Stipe comparisen creeps in a
oounla mone timaa, bringing back memariag al
the days when FLE.M. would really rock aut,
i and energedic. Thera are binis of 8 Yo La
:qun-1:r|lu maise, and when mellownass kals,
It swirls inde a drafmy guitar mood, with the
vorEls oS screaming dvar the slow dove of
ragRhim, The 0D erds with a very raucous aong
that carses hinls of ealy Buffalo Tom, but
with the wocals almesg Pallivg apard, hosrse
wrd hroken, but very alive (waw.ihabagt-
irgm.coan)

Marcel Feldmar (above)
John Micek (right)
The Big Takeover #49

ihie baatings
Bz i@
T Baaliagu|

Thia dabail EF Irgm the Boaton, Mage-based
bard is 31 minules of pop-punk that hbe
piraaching TRL devalaes of Blink 182, Sum 41,
and gther latter day practiticewrs woald da
wall 1o nole Suggesting Hisker Dd with Bob
Mozl i n alaghtly Bstles g, The Baalings
tear thraugh tha five-song recond with an
admirabla faracity—witness the Maildaages
storm of noise an “Brightar than Bright,” and
the steady fhrum ol "Exparimantal Test
Monkay” There's evan a Gram! Han-stylad
sumber (“Wring Me Out®] in the bwnch fo
srovicde soms pop counderweighi o the
general sturm and drang. &5 with mast punk,
trevity is the soul of wit, and The Beatings
sanage to kill the momendum with the imexpli
cably kang Mo Glen, I1t's a Schocl Night™ inta
A hidden trachk, “"How Many Temes,” a stag
paring T minutes worih batwesn the two.
Give them coedil lor brawery, Though, On
balance, this record is & refreshing blast o
Iragh air i B world whare mainslredam punk
has bBean raduced 1o a markel Lesm,
[ Ehabeating 8. coen)

ockie Bestor basd The Beatings chuses cof some Farkatic

powl-gunk wiol: Jll beg, disterted gultars and belly Jeum s

and hallesin' g such, [V impeirdies, aven ar the oldis,
somesbat jaded "iradbe reck” sursivors whe cane up during the 0s

Toe hard farmed Last yisar s Beston with Bdedge "EF7

Redrigisa and Tany Siabcky up hont on guiters and vecals, Bns -
Bock™ on buss and wecals, Denis [0 jest plasn =07} on dremi. The
fowrsome aperates an a philosophy Thai. as Skalcky puls it "
wken beast by whopi hurting when # wiopm baating.”

Lozl hardh whils athan are peitly oompetition aboul lodal veries
aurt af trwn beokings w their oty Thene ase a Lot of venses n that
Newan gred oma bandi den't el ouilside the clby, thiey cas plasy
welatively sbeadily andy occamiarully lerang Beston, Rasdy lie Reck
City Crime Warss 2% caretantly getting out of sawn bands an bils. 1
o't knew, 1t prodably ro ma e snabing thas amy athes o

“The folks at the show should
expect a thin coat of phlegm on
the stage at the end of the show;
apologies ahead of time.”

Mg Tha Brabngs prepaved thi meath be embark or Bhelr Het
ever agbonal tour what should patssn of e Engine Bgom supect?
Thitry thieidid e Thad wi mean well,” ER says "The fabs at
i shoes thould spect # this coat oF phisgm on the stage ot the

i of Bha Shirw; apologies ahead of time "

“They thould inow that we are rat om Bathmere” Yeabcky
adds. “Thirg dhzuld sopedt same akoobolrelated soppingis and be
prepaied to dorgive that, should 7 oo™

Ballard Lesemann, Flagpole Magazine, July 25, 2002





